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Ioo THE MUSICAL TIMES.-FEBRUARY I, 1884. 

Paul Taglioni, the celebrated Ballet Director at Berlin, 
died on the 6th ult., aged 76. 

Franz Gehring, well known in Vienna as a critic and 
writer on musical matters, died in that city on Decem- 
ber 31, at the early age of 48. 

M. Stefano Pugno, well-known as the composer of some 
very popular French romances, died at Paris lately, aged 67. 

CORRESPONDENCE. 
CHEAP MUSIC BOOKS. 

TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-I have been much interested in a letter in the Decem- 
ber number of your paper from P. C. Edwards on " Cheap 
Music Books," with your editorial comments thereon. 
There is no doubt, as you say, that musical scores and 
musical works are now published at wonderfully cheap 
rates, and no complaint can be made by the public on that 
head. When we come to what is known as musical litera- 
ture or works on the art, such as biography, criticism, &c., 
the case is somewhat different. Although some of the 
works in this line are issued at moderate rates, too many 
are brought out at figures which place them beyond the 
reach of any but the comparatively well-to-do collector. 
I feel convinced that were the same published at popular 
prices, the demand would be greatly increased. 

It may interest your readers to know that of late years 
a growing demand has been springing up in the United 
States for works on musical literature. Very little original 
work has been done in this branch, but the best foreign 
works are often reprinted and meet with a ready sale. 
Such works as " Music and Morals," by Haweis; "The 
Mendelssohn Family," by Hensel; "Life of Chopin," by 
Karasowski, &c., &c., have been issued, and have met with 
marked success. 

English publications also circulate largely, and are im- 
ported in quantity by musical firms here. Within a few 
months there has been quite a revival of the subject, 
caused by the publication of a musical literature catalogue 
by one of our leading houses, which has seemed to meet a 
want felt for some time. The musical public in this 
country is very large, and is becoming more extended 
every year, and the bringing out of this Musical List is a 
sign that the people are waking up to the value of the 
works in this department. 

The esthetic and intellectual side of the art has been 
too much ignored in.the past, while over-attention, perhaps, 
has been given to theory, technique, &c. It is time that 
the student and amateur was brought to feel more interest 
in the higher and, in some respects, more congenial phases 
of music. Nothing can subserve this end more effectually 
than the diffusion of works on music and its literature, 
the lives of its great composers, with their struggles and 
triumphs, analyses of musical works, heightening our 
perceptions of their beauty, and developing our critical 
faculties, &c., &c. 

A wide and varied reading on musical themes gives 
much breadth and character to the mind and tastes of one 
musically inclined, and as years go on a familiar knowledge 
of its literature will be regarded as an important feature 
in musical education. Many here are waiting to impress 
this view on musical people, and already gratifying results 
have been obtained. 

Should any of the English publishers start a movement 
to still further popularise and cheapen musical literature 
they will meet with a prompt support in this country. It 
is not likely that any works they may issue at the cheap 
rates will be reprinted here, as American firms would not 
find it a paying investment to compete with such low 
publication prices. 

With best wishes for the success of your valuable sug- 
gestions, Yours sincerely, FRANK MARLING. 

224, East 12th Street, New York City, U.S.A. 

TO THE EDITOR OF "THE MUSICAL TIMES." 

SIR,-Anticipating a warm discussion on this subject, I 
modestly refrained from stating my views in your last 
number; but the silence of my fellow readers on this theme 
induces me to step forth to briefly express my opinion. 

I agree with Mr. Coulson Edwards, but consider he 
carries his suggestion too far when he would invite pub- 
lishers to divide 4s. and 5s. volumes into so many 6d. parts. 
Books which are not within the reach of very ordinary folk 
-say Ios. 6d. volumes, and upwards-might, I should 
think, with advantage be issued in monthly parts, at a 
slight extra charge to the receiver in the long run, to be 
sure, but greatly to the benefit of the publishers them- 
selves, the booksellers, and, what is the most important 
consideration, the advancement of English musical culture. 

I should indeed rejoice to see Mr. Edwards' plan adopted 
with some such compositions as he has named; also works 
on music and costly musical biographies. 

Yours respectfully, 
VICTOR LOUIS WESTER. 

9, Kelvin Road, Highbury Park, N., 

BAPTIE'S " BIOGRAPHY OF MUSICIANS." 
TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-I must again ask for a space in your paper to 
answer your correspondent of December I and January i, 
relative to Sir Robert Stewart's position in St. Patrick's 
Cathedral, Dublin. The following are the names of 
the Organists of St. Patrick's since 1845: I845-I852, 
Mr. W. H. White; 1852-r879, Mr. W. Murphy, Mus. 
Bac. Mr. Murphy resigned in 1879, when the present 
Organist, Mr. Marchant, was appointed. The foregoing 
facts have been taken from St. Patrick's registry, and I 
may here add that on Visitation days Sir Robert is called as 
Vicar-Choral, and Mr. Charles Marchant as Organist and 
Choirmaster (he is also Conductor of St. Patrick's Cathe- 
dral Oratorio Society). As I stated in my letter last 
month, Sir Robert is not, and never was, Organist; he is 
a half Vicar-Choral (tenor), to which post he was appointed, 
I think, about 1862. I understand that Mr. Murphy and 
Sir Robert then entered into an arrangement by which the 
former sang at the Sunday afternoon services, and the latter 
played; but Sir Robert was liable for his share of the vocal 
work, and I have on many occasions seen him at his post 
in the choir. I understand that he still continues to pre- 
side at the organ on Sunday afternoons whenever he feels 
inclined; but this is simply out of courtesy. 

I am, Sir, yours, &c., R. Y. 
[We cannot insert any more letters on this subject.- 

ED. Musical Tiles.] 

THE " GLORIA TIBI" AND " GRATIAS TIBI." 
TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-May I ask two questions which some of your 
readers, learned in liturgical music, can perhaps answer. 

I. How is it that among all the anthems, &c., written 
by Church of England musicians, there seems to be 
nothing, excepting one or two small and modern composi- 
tions for the Festivals of the Blessed Virgin ? 

2. What is the History of the " Gloria" and " Gratias 
Tibi," before and after the Gospel, as sung in so many 
churches ? " Glory be to Thee, O Lord," as said by clerk 
and people before the reading of the Gospel, is in King 
Edward VI. Prayer Book (i549). This, and " Thanks be 
to Thee, O Lord," both occur in the Scotch Liturgy (1604). 

Neither occurs in either the present version of the Prayer 
Book, the black-letter draft of it, nor the marginal sug- 
gestions for its final revision. But, curiously enough, 
although many of these marginal suggestions were by 
Bishop Cosins, he, himself, altered the rubric of the 
Durham Prayer Book so as to embrace both " Glory," &c., 
and " Thanks," &c. 

The Gloria is perhaps a survival of the Roman Gradual. 
Is it? And where does the " Thanks," &c. come from? 

January 25, 1884. J. F.-A. 

TESTIMONIAL TO SIR MICHAEL COSTA. 
TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-As a rumour is in circulation that Sir Michael 
Costa has declined to accept the Testimonial now being 
promoted by his friends and admirers, will you kindly allow 
me to state through the medium of your columns that there 
is not the slightest foundation for the same. 

Yours obediently, W. H. HUSK, 
Honorary Secretary to the Committee. 
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